A COMPENDIUM OF OWL LORE

We shall first attempt in this paper to trace some of the symbolic

meanings of the owl from the present day to antiquity. We are following

this inverse process because we feel that basically the human mind has

not changed in its tendency to assocliate symbols with nature or represent

certain physical laws by definite objects. By finding some of the present-

day meanings and associat ions for the symbolism of the owl, we may under-

stand the available primary and secondary sources and attempt to postulate

some means of continuity from the past to the phesent. After this has

been accomplished, we may finally attempt to correlate the symbolism of

the owl with alchemical worke

We find today that there are quotations, stories and definitions sug-

gesting the symbolism of the owl. Among them, aside from bird definitions,

we findg

"Owl® as synonym for "fool.® (1)
"Owl?s light® as synonym for "dimmess" (2)
Buho (owl), one that escapes social behavior. (3) trans. by authe.
Hibou (owl), a taciturn man who shuns society. (4) = W
Scho (owl), smuggler, brave, to expose. (5) ., W L
Sova (owl), also: sich, felen, pugach, contraband at
night. (6); A man who falls into a mood of depressicn
or bitterness. (7) Trans. by auth.
Bulen (owl), in the animal fable the owl is given as the
smartest animal; in newer popular beliefs , it becomes,
on the contrary, the messenger of bad luck (death message,
especially the screech owl) and also witch-bird and specher—
bivds (8) trans. by authe
Civetta (owl), to the cowl the Greeks attributed knowledge of
the future. It waes consecrated to Minerva as a symbol of
prudence and vigilance. (9) trans. by authe
Lechuza (barnowl - uncult word), in Cuba, this refers among
other things, to "coquette women®., Also WThief that takes
at night.® "(It) symbolizes prudence and knowledge, for
which Antioco made engravings of this bird on his coins,
on top of a lion signifying with this that force gives in
or is defeated by prudence.®™ "The ?lechuza’ is an object of
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cbject of 'a multitudeof superstitions im Spain, the circumstance
of finding it =0 often In churches has mede the people beiieve that
it arrive:s at night to eip the oil of the lampe; in other countries
it has been conjeéﬁgd taatl it sucks She blood of the children, =nd

in almost all it is comsicdered as a bird of hac¢ luck. The oid
Greeks, to tne contrary, comsidered them ..., symblsc of study and
reflection. In Christian art later was attributed to the ovl the
symbolizm of false wisdom, andf%as repre~ented with a crocss ower

the head of this bird. The tritmph of the crocs of the enemies of
Christ® (10) T\ﬂ\\qf‘ﬁei by ethev. over

POwl, One who or thet vhioch ir much abroad at night , on
business or pleasure® (L1)

"Owlism., A dispositlon to roam et night ... Stupgidity® §12)

*0wl-light ... Glimmering or imperfect light" (13)

"0wl. A person owl-llke in sppearance, of solemnity, wisdom,
oY dullness, in habit of night activity or the like ... The Athenisn
tetradrochma, which had¢ an owl for the rever:e type ... a colloguial
name {cult)" (14) ’

"0wl, Figurative name for a wise man. Sage-fool ... fereech-
owl, cry-ululation" (15)

"0%l ..., but those who know the grotescue actions and
lucicrous expression of this verituble bu foon of birds can never
cease Lo wonder at its having b.oen ceriously celected as the symbol
of learming , anc can hardly divest thew:-elver of a surpleion et
the choice must have been made in the spirit of sarcasa" (18)

'Buhonariaﬁowlishnosg), fwall portable store er ctore nanging
from arwc .f owner,:telling trinket: of low value® (17)

BThe Cuperctitions concerning ovwls perrict and belong to
cavages as well as to civilize: people:. The Folklore of the unciwi~
lized world is full of such notions. Furopean pessshit: connect Re
birds with death-signs; the Andalusians say they ore the 'Tovil's
birds snd drink the oil from the lamps in -aints shirines'; and the :
Malagasy consicder them embodiments of the spirits of the wickec®, (18

%Owl- ... Mascots made in itc likeness give succes: in
anything requiring stucyn". (19)

"Owl, Wisdom,Meditation, Night ... (In)Japan: ¥Filial ingre-
tituce", (20)

In presemt day usage we fimd meny commercial products depich-
ed with owls, among them edibles snd megazimes. Ve slzo fimd imsti-
tutions of learming using owls fuf their syabols for example,

Temple University. In sddition, we find protective groups, dvug
stores, clothing stores, photegraphic shops, candy stores, ste,
portireying owls or their windows or havimg for neme the word "owl®
or & compound mams 1in which the word %owl® is imcluded. In musical
compositions we find some whose titlies imclude the word “owdl®. Bug
although we should like to dircuss these, the very highly contr@wer-



sial significance of thelr titles and imterpretatiom of thke music
place them bePond our seope. In the field of the motiom picture we
find owls in the title of some films., When it is feasible, their
actions ere photographed. In other cases, as im cartooms, tiey are
also depicted. TWalt Dismey, in his productiom of ®Seo Dear %o ny
Heard¥, uses animated drawings to eaphasize pards of the storys ia
this particular case, an owl plays e vital vole emd is depicted very
favorably as the symbol of wisdom, sxperiemce, and wnderstanding. (21)
(See Figure 1.) In many mystery pictures, ovls are photographed for
very brief periods, usually frighteming a protagonist or indiesting
eerinsas,

It 13 kere, in the above quotationms amd observations of
present-day usage of the word "owl® that we find the beginning of an
emasing parallelism whick is a contimustion of the same that we
shall notice in this paper. Later on, the parsllel limes show intey-
mingling of its extreme antithetical poles, suggesting thait “good®

and "bad® interpretations of the symbolisa of the owl really derive
from the same facts.
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Owl Symbolism .-

¥ow- follow some quotations;, storieg, and definitions
suggesting symbolism of the owl in the immediate past, which, for
this purpose spproximetes the years 1700 to 1900. Tais period
begins to show some of the origins of owl-lore amd its comflicting
symboliss. Nere we begin to see superficial differences. Their
éuoper seaning will bacome more apparent &s we delve back through
the years,

i 8 ('g;l, owlet, A Bird that flies in the night and catehes
8e. 2

0sler. Oms who carries comtraband goods, perhaps from
the necessity of carrying on am 1llicit trade by might....!By
raaning goods these gracelesw owlers gaim, Ve . ¥e understand
by some owlers, ole people die im France.'! Tatler, Mo, 56" (23)

"Owl. To carry om a contraband or unlawful trade at night
or im secrecy; skulk about with comtraband goods, smuggle, ezpecially
to carry wool or sheep out of the country, at one time an offemse at
law, (m.)“ (84)

. "Owl....A dislectal form of wool." (28)

0wler....0ne guilty of the offense of owling; & =smuggler,
especially of wool." (28)

Owlish. Having en appearance of pretermatural gravity and
wisdom, Ctupid; dull, fat-witted.® (27)

'Olfy....Seeing nofl better than =n owl by day, purbling,
blear-eyed.* (28)

"Owler....A master of a chip, or other person who conveys
wool, or &4 other prohibited goodas in the night, to the ses-side, inm
order to ship them off, contrary to law,® (20)

In the literature of tikis period we find suthors like Lady
lary Wortley Montague, David Mallet, Gray, Grakam, Goldsmith, Blair,
Schiller, Coleridge, Byron, Skelley, Keats, E.E, Highe, Barry Corn-
wall, Washimgtom Irving, Bdward Lear, James T, Fields, Tennyszem, and
Hardy referring to the owl for & variety of reasons. Above all, many
use the oml for the purpose of creating a mood of meluncholy, lone-
liness, and seriness. Ancther group defends the owl with equal vigor,
pointing cut its sttributes in comparison to othker birds, and indi-
cates its reasons for fts prefersnce. Still another group exists thaﬁfu
inoerporates cwls or their nolses, in their work with no apparest

reason, alf: .y h seme of these guthors lean hesvily upon the owl
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to prodwoe a comical situct.om, sbusing the torpid manner of the
bird vkhen not im i%s proper habitast,

- The following cuotations, taken from some of the above-
mentioned authors' works, imtermingled im thelr presentation here,
may be used as sxamples of these temdemcies;

"The sun wes set; the nDight came on space,

The falling dews bewet around the place

The bat tskes airy rounds oz leathera vins,

And the hoarse ovl his woeful dirges sings.” (30)

"ihe sereech-owl, with 1ll-boding ery,

Portends strange things, old women say;

Btops every fool that passes by,

And frights the school-bey from his play.* (31)

"The wail owl
Goreams sclitary to the mouraful mooan.® (32)

*From yonder ivy-mamtled tower

The ﬁﬁ"“ owl dose to the moon complainm
Of = as, wandering mear her secret bower
Nolest her amcienmt, solitary reign.® (83)

®"Let the sereeching Owl

A sacred bird be keld; protect her ness,

Waether in neighborimg orag, within the reach

0f venturcus boy, it hamg, of im the remt

Qf some old echoing tower, where Rer sad plaint
The livelong night she moams, save vwhen she skims,
Prowling, along the groumd, or through the baram
Hey nuhﬁly round performs: unvelcome guest!
Whose meteor eyes shoot terror through the dark,
And msumd the tiny revellers with dresd.” (34)

"Goldsmith says thet a single fowl is more servicesble them
half a dozem cats im ridding = barn of its vermin.® (35

"Only the worm of eonscierce consorts with the owl, GSimners
and ovil spirits shun the lighs.® (38)

"i1Tis the middle of tke night by the gastle clock,
Amd the owls have awakened the crowing cock
::.d':gl‘:-”‘ri: t : cigs coock

: - [ ke cro '
Bow drowsﬁy ¢t cpew,® (37) ’

"The wing is up....hark] how 4% howls] methimks

711 now I mever heard a sound so dreary:

Doors ereak, sad windows e¢lap, amd night's foul bird,
Rooked in the spire, serecems loud.

@ &

Again the soresch-owl shrieks----umgracious sousd(s " (28)
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"0f all the horrid, hideous notes of woe,
fadder them owl somgs or the midnight blast;
Is that portemtous phrase, 'I told you se.'" (38)

"The'sad Aziocla'!, whickh Shelley tpught was ‘some tedious
woman', until he learned to love its melancholy tones." (40)

5%, Agnes'! Bve----ah, bitter chill it was,
The o¥l, for all his feathers, was a-cold." (41)

RHail to thee, owl] thou sentinel of night,

That keepest pace with tongueless echo shouting whoo--
And put'st the wanderer to startling fright,
Travelling the dark woods through.

Thow art a quaimt old soniiter, horrid bwird,

Piping thy motes so cheerily on that dead tres,

Them listening to know if scho yet is heard

And will return thy minstrelsie.

Tu-whool~-~--g00th, that's a blast of noble sound!

And dost thou hear it rollimg through the evening air?
And canst thou merk how woods and hills around

Thy notes of warming bear?

Tu-vhoo|~---again? sure thou'rt a queer old fowl

20 practice here thy song im solitary glee;

Thou must be of thy feathery tribe a stoic owl,

fhou carest little for society,

I love thee since thou dost not bosst thy song,

Like dirds of day, who only wikh they may be heard--
Thou never gabblest with uabridled tongue,

Thou art a modest bird." (42)

"In the hollow tree, im the old gray tower,
The spectral owl doth dwell;

Dull, hated, despised, in the sunshine kour,
But at duske---heis abroed and walll

¥op a bird of thé forest e'er mates with him-w--
All mock him outright by day; ;

But at night, vhen the woods grow still and dim,
The boldest will shrink away!l

0, when the night falls, and roosts the fowl,

Then, them, i: the reign of the Hormed Owlin" (43)

*The moan of the whip-poor-will from the hill-side; the
boding cry of the tree-toad, that harbinger of =tormj the dreary
hooting of the scresch-owl.® (44)

¥"The Owl and the Pussy-Cat went to ses
In a beautiful pea-gresn boas,

They toock some honey, and plemty of money,
Wrapged “ﬁ in a five-pound note.

The Owl looked up to the stars above,
And samg %o a small guitar,

'O lovely Pussyl O Pussy, my lovs,
¥hat a beautiful Pussy you are,

You arel

¥hat a beautiful Pussy you erel’



"Pussy said to the Owl, 'You elegant fowl]
How charmingly sweet you simg!l
0O let us be married! too long we have tarried:
But wikat =zhall we do for a ring?’
They salled away for & year and a day
To the land where the Bong-tree grows,
And there im a wood a Pigg¥i%stood,
With a ring at the end of his nose,.
_ His mose,
¥ith a ring at the end of his nose.

"'Dear Pig, are you willing to sell for one shillimg
Your rimg?' Said the Piggy, 'I will.'
8o they took it away, and were married mext day
By fae Turkey who lives on the hill,
They dined on mince, and slices of quinse,
Which they ate with a runcible spoon;
And hand in hand, on the edge of the samd,
They damced by the light of the BOOn,
The moon,
They dumced by the light of the moon." (48)

*?I'm am owl; you're smother. B8ir Critic, good day.!'
And the barber kept on shavimg." (48)

*Fhen cats run home and lig,n is come,
. And Exm dew is cold upon the ground,
And the fer-off stream is dumb,
And the whirring sail goes round,
And the whirring sail goes round;
Alone and warsing his five wits,
The white owl in¥the belfry sits.

"Phen merry milkméfds click the latch,
And rerely smells the new-mowm hay,
And the cock hath sumg beneath the thatch
Swice or thrice his roundelay,
Twice or thrice his roundelayi ,
Alone and werming his five wits,
The white owl in the belfry sits." (47)

*In Mr. Hardy's novel W Josaph
Poorgrass, on losing his way im a . £ ghv, shouts, 'Man-a-
lostl' and an owl cries, 'Who? who? who?' which Joseph imagimes
iz some man answering him." (48)

. "HasselquisB, writing in the middle of the eighteenth
century, mekes the same statement regarding the owls of Syria

/the screech-owl was supposed to destroy childrem if they were neot
watched./" (40)

"Fllis, inm his W‘wﬂtu, 'with us (im
Hertfopdshire) :‘.he owl iz ¢ oshou » and makes a great
whooping moise or ory times in the aghkt night, agec&dl} &

+  falr omej feor when the whoops loudest, and does this oftenest,

it is by most deemed a sign of pleasant worther; asccording to the

verse
"Hor the Owl, foretelling vaim,
From the high roof observing Phosbus set,

_—
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%11l idly then nocturnsl tales repect.
Ske will mot sing ageinst rain.'" (50)

¥A pretty legend iz current in Normandy, %o account
for the owl's mocturnal habits: the ¥Wrem, in the successful
effort of fetehing fire from heaven for he use of man, lost all
its plumage, and the other.birds each presented 1t with & feuth-
er, save the surly Owl, and hemce it is ashemed to show iis face
in the daytime,

"Phe Bat is often associated with the Owl in popular
legends as highly objectionable, snd even gruesome, and a Velsh
tale gives a curious reasson why those creastures tlove the darkness
rather than the light.' The Dove and the Bst, on a Jjourney
together, came late at night to the dwelliing of the Chief of the
Owls, and sought and were grinted shelter. After supper the Bat
broke forth into a loud, laud@bory strain on the wisdom of their
entertainer, attributing to him qualities which it was well known
he never possessed. Waen the Bat had ended his eulog§wmm, the
Dove, with modest dignity, simply thanked the Owl for his attentions
and hospitslity, on wnich botn the Uwl and the Bat attacked her
furPPusly, amd drove her out imto the dark and stormy night. Vhen
morning dawned, the Bove flew to the King, ~who in great wrath pasced
an edict, enacting that thenceforth the Owl and the Brt chould
never presume to fly abroad wmtil the sun wae down, under pain of
being attacked by all other birds.

"in Sicily tue Owl that cried by night near the house of
g cick mam ampounces his appreaching death; but among owls it is
the Horned Owl (f;gghg, , or gk that is especially feared.
The hornsd owl sing: near the house of a sick man three days before
his death; if there are no sick pecple in the house, it announces
to one, at least, that he or she will be struck with squinancy of the
tonsilss The esents in Sleily, vhen in sgring they hesr the
lamentation of the horned owl for the first time, go to thelr
master to give notice of their intention of leaving his cervice.

*In Mungary the owl ie called the'bird of death'....Im
the New Torld the Owl 1s also regarded as an uncanny bird. The
patives of Yucatan believe that if it =lights on, or even flies
over, & house, it is a sure Eresage of de=«th., The Apache Indians
have a great dread of the Uwlp 'On the Slerrs Madre expeditionm,-
one of the commanders caught an owlset, which he fastened to the
pommel of his saddle, When the ugly bird began 1ts low-suttering
makzex notes, the excitement among the Apache scouts was something
wonderful to witness. Thelr head man approached Genersl Crook,
::g remonstrated against the retention of tnis sure prognostic of

88t.coo

"Phe Lusmi, inhabitants of the mainland opposite
Vancouver's Island, will never kill an owl, says Mr. Dorman. Among
the Aztecs, Quiches, and Mayos, the Peruvians, Arsucaniams, and
Algomkins, the owl was thought to h:eve some relstion to the dead.
The Ojibways called the bridge they taought the spirits of the
dead had to pass Owl Bridge. The Creek pkiests carried a stuffed
owl with the® as the badge of thelr profession. The Arickaras
placed ome in their council-lodge, and the culture-hero of the
Monquins of California was represented, like Athene, s+ having
one for his companiom. The natives of the Antilles wore tunics
with figures of tkese birds cmbroidered on them. Among the Zulus

owls of pottery were very common objects of worship. Brimton says
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the Indisms ars of opimion that there were masbers of imferior
disties, andihet irretiomal animsls were engeged in viewing
theiyr setions. The Bagle, for thies purpose, with her keem eye,
spared sdout in the day, and the Owl, with her mightly eye, was
pereéhed on the trees eround their camp. Therefore, when they
sbserved the Eagle or the Owl meay, they lsmedist efBored
gacrifies, or burned tobaceo.

, 2ln Barbary, if the Owl appesr from the sorthward the
ewil thus portendad will mot be confined to one persom, but a
plagee ensus, which will mot be stayed until the bird of
omen Alzappesrs.

u,...In the folXlore of meny lands the ashes of the owl's

smetrating eyes are good for clearing the a&gk:} the feoel
!urusﬂ with the herb plumbage, rendsr §he bite & serpen
hormlessj owls' eggs and the Slood of thely nestlings preserve
the hair and make it curly. Owl broth is considered a cwre for
shooping cough /owl brothk is also mentioned in the lore of
sheient Chips funsxmafuxumgs /... 0imdus fasten am owl's claw
round 8 chiid's neck to Meep him from mervousness, snd the smoke
of owl's flesh they consider very effisaclious im keeping off
ghosts from chlldren.

in asecor the spirits of those who die and remaln
unburied are believed to be doomed to associate with, if not
actuslly becems, owls or bdats....In fiam when an owl 4s seem to
ﬁerch upon ths roof of e house it gignifies the death of at

east ong of the ipmates.

“Fhe AMnos have a sing@lnr logend to zocount for the
tuft on the Owl's head: A ret having stolem the Ovl's roarded
dainties, he wemt to the dwelling of that rodent, sxd threatened
to kill . But the rst hushly asked to be forgivem, and, as
2 pesce-offering, gave the owl & gimlet, vheredby he might
obtain greater pleasure than he should have derived from the
choice food of shich he hed beep deprived, ‘'You must stick the
gimles poimt upwards in the ground, st the foot of that tres,
thep climb to the top of the tree end glide down the trunk, ?
said the crafty rat. The owl-~--who in this imstance cortainly
d4d mot jJustify the reputatiom of its kind for superior sasgscity
weewdid all as the rat hed instructed him, and sliding dowa
ispaled himself én the sharp-pointed gimlet. Full of rage, he
wemt off to kill the rat, , anticipating a visit of this
nagure, came along the rosd to meet him, end pacified him with
a c:§ for his head-—--gnd this is kow the Owl came to haWe the
thick teft of erect festhers which he wears %o thls day.” {81}

*Puddhist belliefs--The ewl is the mortal enemy of croww,
and is wonS to repair to their nests at might end kill theds
young; in like manneyr the religious mendicant is the foe of

noPands, axd plucks it out of his mind and destroys it bvefore
it has bDecome imveterate. Like the owl, Boo, he loves seclusion
and the quist favourable to ¢alm rczlteiiau.' (52)

"Phe Wimnebago tribes of Indians thus describe, in thelr
legendary lore, the sentinels ef tha four ggia&s of the compass
in their respective plase....Maho-Riko-Ko-Ro, represented in the
form of an owl, ruled im the smewth." (B3)

"Beerson thinks thet owls were worshipped as a cluss and
pot as individual protsectors." (54)
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"We are told of the blessing waich the owl bestows:
he /the man/ will be able to cress deep and wide rivers without
obstruction and be able to heal the wounded.®™ (835)

5The man is talking about himself. Ne hess the spirit
of an owl by his blesczing....The esoterie meaning of the song
is that &f the one hlessed is hard pressed by his enemies and
uses this song, the owl will flap his ears, cause wind, and
eave him, The imner significamce of the song is: The man is
on the warpathg in whatever direction he turns the owl's heed,
he will tri over his foes in that direction." (58)

'?257 song refers to all the fovls thut have sharp
beaks and claws, Many men have bemn lefit dead on the battle-
flield, and are eatem by these fowls, They arec reporting this
to the owl, because he is the cause of it, and they are prayimg
to the owl to help the desd.” (B7)

Wisdom through pity is conveyed in the follawin,
{aszage, spoken by the grandfather (in the form of an owl) of

he blessed children of the tribe, and directed to the young-
stor:; (;g)shall continwe to give you instructions, for I pity
you,

®An old'hoot owl'!, however, msy foretell either good
or bad fortune, sccording as its three hoots are given on the
right or left hamd. This 1= an unfeiling sign, and 1sh;;gecially
heeded in'coom or possum humting at night, when three s £
2%;)1¢rt will send any hunter home hopeless.® (Southern nezro::’

*The Italiane cared nothing for their littlie 'strix'
---«had N0 use for it mm except to eat it or make it a lure for
thelir bird-catching nets, and even charged it with sucking the
blood of childrem; and they had mo respect at all for the rest
of its trive.* (80)

*Thus the feet of the Bubo, burnt with hard plumbago
was held to be a help against serpents. If the heart of the
bird was placed on the left breast of a sleeping besuty, it made
her tell all her secrets; but the warrior who carried it was
strengthendd in battle.® (81) "

"#The inhabitante of Tangier,& Colonel Irby tells us,
fconsider the barn-owis, mumerous there,'the clairvoyant friends
of km the Bevil.'® (a82)

*In Svelen even yet, the owl ic considered a bird of
sorecery, and great caution is necessary in speaking of any of
thea o avoid being ensmared; moreover it iz dangerous to kill
one, as its associates might avenge its death.® (83)

The messengers of Yama (the god of the dead) were the
owl and the pigeom. (64)

ffukrénrbenpupnihirrengterrrreagurindreurkhexguandias
ESRPRERnfenrtRuune

:h._ﬁnlﬁ.n_ﬁggg?]”e boOk on magic, gives the following
references to the owl ts index:

"Owl in homeopathic magic....Regarded asf the guardian
spirit of a tree....eyes of, estem, to make eater see in dark....
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represented cdramatically 25 a aysterye....imitoted by actorg
of dancer....ouwls not mentioned by Vielr, proper nemec....
lives of persons bound up with those of....sex totem of
women....celled Women's 'pisters'.”

The above are evidence of the importaint role the
owl played in the lore of magic.

Fighteenth century plite by Fchensu, cslled "La
Credulité sams reflexiom®. (68) (At the Cartomancer's)
Owl depicted with Cartomancer, perkaps as:sisting.

\¥woy During the eighteenth wnd nineteenth centuries{}ﬁ}
that the last of the important books en magic znd witcheraft
wore published., These deult with & toplic that reached its
peak in eurlier times. Therefore we shall oamly mention this
in passing here. Typiczl of these is Galsmdier Hagicue, (67)
in which prescriptions and recipes for the accompllishment of
"gvil eye", hatred","love”, "enchintment®, *disenchantment®,
ete. and their proper dutes for action sre discussed. In
generel terms it can be szid that ovls play a secondary rode,
and only in certain potfons’for mainly) disenchantsent and
animal conversion are they important. PFop instance, owlets!
wings, owiets'! eyes, claws, ete. are used, PFigure 2 of an owl
with 8 ring of keys is typical of many of these publications,

It is poscible in & zense, to gather that owle wers
frequently uzed in sorcery and witchecraft for the following
purposes: @irect magical powers of the owl or portions of 1t,
and just as & lugubricus adornment for the cresztion of a super-
nagural mood, with special emphasis upon the occult, or perhaps
a symbol of +isdom.

That groups did not fear the mame®owl®™ is proven by

the following fact: "Chouvans /from Breton owl/ insurrectionsry
peasants of the west of France whno roze against the revolution-
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ary govermment im 1768, The sovement was rather disorganized,
more religious than royalist in feeling...." (68)

"Ouwls hoot in BP and GP or in V¢ and 4%,  (88) Tais
probably is the wmaim ressom for thelr eerinecs.

In our ssarch for material in the early modern times,
which, for ocur purposes, approximately cover from the years
1800 to 1770, ve find a great weslth of information, particular-
1y concerning the alchemical field. In this period, which
produced the seeds for the phlegiston periocd in the history of
chemietry and the phlogiston theory at i$s best, we £ind
the great ctudies comducted im calcinstion emd combustion.
Could it be that the drawings whaich we shall discuss later,
depicting owls always sccompenied by flaming torches or candles
or other ferms of energy----could it be that these @rawings
were really sllegorical representations of phlogiston, made
comseiously or subeonscicusly by the illustrsting artists who
were employed ky the authors of the curreamt publications e
reprecent that latent property which the slchemists chose to
consider of negative weight? Among the material found, the
following seems imteresting:

"The owl-jug with the araes of faxony wmight woll copm
momerste the good relntions betweon Fervinand I anc Moritu,
flector of faxeony .n 1042, when they fought together agailnct
the Tur.e in Mungery.(The jug .t Kreuzemctsin haz on the top
a Grawing oJ 8 Turk's head in blue) ... A regare: the pur-
pore or sywbollsw of there curlous Jugo, toe sugge:tion was
made long ago by Jecquemart that the Delaherche owl (now in
the Ferldn Schiossmucscum) was intendes as » prize in an apch-
ery contest {cince it vas palntcd wieh the *iliisw Tell sub-
Ject). This hes becn doubbed by ftengel anc others, sho fa-
vour the view that tne Jug:s were gifts froa the “mperor.
Falke has pointeu oub th.at both hypothercs may Le correct;
the Jug: way have bLeen priges given by the persons whose
armg they becr., It is difficult indeed o avoir the conclu-
sion that the Tell ownl was an srchery prize, and tnepe 1c 4n
fact a record of a cilver crl bteing a pri.c st the inperial
fesbival at Vienna in 1568, A siiver-mounted wooden owl is
8lso on loan st the Hi:tor.cenes NBuceun at Ber.e frow the
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loczl archery scclety. I have mot been able to ascertaim what
target was used im Austris in this period, but & reference to

g silver parrot as & prize-winner's badge st a 'popinjay!
(stuffed parrot) archery contest at bruges in 16568, suggests
the possibility thet the target was & stuffed owl, It has also
been pointed out that potters have commonliy tsken the owl as
their symbol. The Guilds of Rhenish stone-were potters were
the Ulper(Fulner) snd vessels in the form of owls are Xnown in
Cologne stoneware....The potters' nightly occupation with their
kilns has been thought to explain this, while the fact that one
of the Jugs was for long in the possession of & mine official's
family has suggested to one UGerman authority a similer associe-~
tion of a might-bird with the darkness of a mine. The concep-
tion of an owl as a symbol of drunkmmness has also been brought
into connexion with these drinking vessels, But none of these
explanations seems wholly satisfactory, and if we are correct
in aseribing the earlier of the jugs té the workshop of August-
in Hirsehvogel it s=eenc porcible that they were s faunciful in-
vention of that artist, perhaps in play upon his own name or
even poscibly his habit of working at night, «nd that the form
was only later thought appropriate for the archer's trophy.® (70)

Figures 3, 4, snd 5 are samples of owl-jugs. (71)
The literature of this period is rich in ovwl lore, and
among the prineipal aithors contributing to this we fimd Ewan,

Shakespeare, ©Cir Philip Sydney, Spenser, Ben Jomson, Samuel But-

ler, Semuel Rowlend, Chatterton, and Draytomn. Also, here belong

.‘f

the following worke which remain anonymous, or whose authorship
is in dispute: ZTyll Fulemspeigel, the chap-books, and The
Ovie's Almanack. The fclilowing cuotations, tiken from rome of
he above-mentioned author:, bring forth sgain the same group
of conflicting symboliems as regarae Lhe owl,
RAnd “wan, in hye “peculum Munci, reeowencs owl':

eges Lo be broken, and put into the cup: of a drurnkard, or one
desirour to follow drinking, with the re u.b toat 'they will

0 ork =ity hiu that he riil -w uently loatle hi: good llguor,
and be 7ispleased with his drinking'. ®  (792)

"Then nightly =ing  the :varing owl,
Tu-wnity
Tu-who, & werry note" {72)

"It wes the owl that chrier'c, tne fetsal bellmen,
"hieh giver the cteri'ct goou nlgnt” {74)

"The clamorour owl, that nigntly hootc =né woncders
At our quaint spirite" (7%)
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"Phe screceh-owl,seresching loud,
Put- the wreteh that liec in voe
In remembrance of a shroud” (ig)

%"The hell-troth of the weirc sisters in Macbeth ir
seasonet with owlet's wing"™  (77)

®"Among the numerours prodigie: vhich Casca witner: ed
the day preceding the great dictator'r as arcinastion (Julius
Caeraxr, i1, 2}, he says: 'The bira of night did sig,
¥ven at noon-day, upon the market-pluce,
Hooting ang <hriering'.”

"The cry of the ¢readed bird is heuird by Lady
Macbeth, ¥hile the bloody deed ic Yeing done, the murderer srk:.
1Didst thou not hear & noire?! wnd che an:wer:, ‘I heardé the owl
screar 2nu the cricket cry'. and in the -ame tragety (5&&!!§E ii, 3)
Lennox says that on the night of Tuncan's murder, 'The obscure bird
Ciasoured tae live-long night'®,

"Why the owl has been called the 'bird of wisdom' it
i: not easy to determine. Possibly because it can see in the cark,
and 1s the only bird shich looks straignt forvuard. Ghakecpeare
Frequently alludes to its 'fine wits'¥®, (78)

vIn the play of Henry VI (Part ,v,6) the kingcaye to
the Duke of Glouster, afterwards Ricuard IIT: 'The @wl shrfeked :t
thy birth --- an evil sign! ' In Richard IIl (iv, 4) the xing
interrupts Bhe ne:zengers of evil tidingr with, '0ut xikm on ye,
o®lel --- Hothing but conge of death?! In Henry VI (iv, 2} 'Thou
ominous and iesrful ovl of enthi' ... The sprite Ariel (The
Tewprc t, ¥, 1) couches 'vhen owle do cry'. 'Poor Ophelis, in her
incoh-rent babblings,cays (Hemlet, iv,5): 'The owl wir & baker's
Gaugnter', alluding to a folk-tale, which rccounts hon the raviour,
asving been refused bread by a baker's duughter, changed er ibto
an owl.— Accor<ing to another legend, it wac un earl’: daughter
who was trancsformed into =n owl for disotedlence, anc condewnc. to
ery --- 'Oh, hool hoo! mwy fect are coldl In the north of ™nglan
she 1 advenced to the lofty rank of a Pharaoh's daughter, on.
sipgs or screeches: 'Oh! ©00--Q0--

I once was & king's caugnter, anu sat on
my fatherr knee,

But now I am ® poor howlet, anc bide in =
nallow tree'!.®, (79)

"0 you virtuous owl.,
The vice Minerva's only fowle."  (80)

_ n"Cpenser speake of the 'Ill-fated owl, deulh'rs
dreadfulk messenger' ¥, (81)

“ovid makrs Mecea conrummate ner horrid cesuldron of
'wonder-rorking julces! with ‘A screech-ovl's carcass, and 1ll-
omened wings'; which Ben Jon:on modifder into 'The screech-owlis
egg s, anc father: black!'."® (s2)

*“That, ~ven in grave Mnglend, and 1ith rare Ben
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Jon:on, Ma ber Owlel-:. 7ac & ioworite, ve way cce from two
allu:ion vwhich he @i er to him: one in the '"Poetarter', Acthm
the Trire, “cene the Fourth, where ®uc.a e~plaims: '"hat, do
you laugh, Ovlgla-:7?' And agsin in the 'Ma que of the rortunate
$3les', produced in 1e26, Ten Jonwon Introcuce s Howleglars, &né
Johphiel seys to Merefool: 10r wnet <o vou think

_ of “owlegluas: in tesd of him?!
Merefool.-"No,him
I have a nine to!
Sonphiel.-'0, but Ulen-° iegle,
Yere such a name --- tut you shzll have vour longing !
And la®er on the remars i made --- 'Whetheyr you would present him
with am Wermes

Skeleton.~ 'An Wowlegleass

To ceme %o pace

On his father's :ccy
There never wus,

By 4ay, nor ni.nt,

A finer sight,

“ikh f athers upright
in his horned eap,
Anc crooked shape,
¥uch like an ape,
*ith owl on fist

Anc glass at hi: wrioge,w (a3)

(Tydh Qmlglers, vill be discu: od furt.er chortly)

"The Roman senste, when within

The city wall: an owl was seen,

Did caure their clergy,with lurtrations
# *

Or with an Howleglasc?

The round-fac'c prodigy t'avert,
From doing town or country hurt® (64)

f"Eamuel howland, a prolfic writer of the Ll7th century,
in his ¢ knaves Yet (a supplement to ni- Four ve:), printed
in 1613, u: girds at the popular belief in the 0=l'c ominous
ccreechs '%ise Go-ling did but hesre the ccrich-ownle crye,

And told hir wife, und straight s pigge diady.'" (88)

"Chatterton, 'the uwarvellou: boy!', =ayr:
'fark! the ceath-owl loud «<oBh cing
To the night-mares as they go'." (c8)

"The association of the owl with ivy ig thu: referred
to by Drayton: 'Like an owl, by .ight to go abromd,
RFoo-t~d all day within an ivy-tod?. " (87)

"In the rtory of the invisible picture thée i: one elight
reference to alchemy; snd in that chere he i: 1:.d forth to the
gallows,the cultitudtregard Owlglacc as & maglcian, who will rescue
himeelf by the ald of demon-" (e8) :

If we sreculate on the word ®dwl' in the name of the hero,

there 1: an lmwme » impul:-: %0 sssume buffonery, yet upesn fupbher
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conGicoration the ldu: of devilich wisdom appear: even ctonger.

For tu« ulChbml 't o; the period was regsr ~d as wlice, but in an

evll sene, Jurt o Cusentplegel, whe was clever enough to getux
avey itnmes prank¢

oo Alc Tduward Longch nko sleep. unregarcded save by
a Jew vnbiquerian Tnglicn, Tyli'. notive villrge i poin.ed out
dth pride to the traveiler, ane i tombotone, #ith o :sculptured
pun on nls e --= Daicdy, &L 0.1 sne o Gla. . --- sgtiil stands,
or prelan r to stund, et Xoilon, nesr, Lubeck, where .ince
4080 ssea® (89)

At Kewpen there are al 9 carving: of ... an orl “iowing
its f:ce in a sglrror, a re¢bu: of the typsical mediaeval wig Tvll
ulen-piegel’, (993

"1532, Thi year we find the {ir1:t Fremcn sdition, ststed
to be trnn,late- frouw “loml-h into Fiench prct ibiy {rom th2
Antwerp edition), prinec at Puaris, tne title teins w«. fo.iLlows: -
'Betwaen four floweret tuere i1: fir bt (o ownl, tren toe ore "Wien-
splegle' and after 14 o touni glucet ™ (3L)

"The cry of the 0+1 ... ha: ~lvo it: ;ignificstion in
wzsther~lore, According to :n old chnp-booh, iwhen the ow .l scree-
chetn in foul weuther ¢ 1 3 ign of fair w.oother at nune 'y and
in reveral district- of “n_ lunc 4t cry 1 _eg‘tim.: t Xen as &n
lndi~ation of approaching h:1l or ruin, ac¢ompanﬁﬂ by lightening."®
(92) It ir to be noticed'tne empha: 1. o the owl's conn:cuiou

n good weatnorydlrooly cir 71 in a previou- r-tference, Furt.er
connaclon i2twecen the owl cnd lightening «ill be seen in rection
devotea to sncient Chins,

Toward: the end of tne sixteenth and beginning of the
sevent-ecuth .cnntnny there ilouri:hec in ¥ngl: nd trne publication
of "almunac:", whore chief «im it was to collcet ode uuta and
experiment in prophecy. It ic perhspc the e trewes popularity
of thove, combined with thelr suthorititively erpounced superctition
and complete lack of organized scientific method that led to the
cr-ation of the Qwic'c Almsnack, en encwer to another populer
almansc of the Cay and & satire on slmanscs in gener:l. Thi-
vork ir attributed by meny to Themas Tekker, eainent ¥li.abethun
playwrignt, and indeed throughout the boockz the works of Dekker
sre highly advertised and praired. Yet there zre ofer authoritice-
who stute that the style differ: markezly from thst of Dekker and

decline to ascribe its suthoship to any one individual, Figure § €

iz a reproduction of the plate on page 25 of The Qwle': Almansck,



22 -

S loel

Qwl




Owl Symbolism ' 23, =

It will e noted that while alchemical symbols appear ﬁére, they
do mot appesr to mske much sense and are to a great degree oblit-
srsted by the quill in the picture. Both the plate and the work
a2 & whole express the spirit of bufoconery. This effect 1s im
50 sense lessened By the signature of each of the articles by

" the name "The Owle". We cam therefors only conclude that the
owl is represented in this work in the spirit of buffomamery, and
that it was the symbol in mature choseh because the owl, when
faced with thoghright light of day, appears so awkwerd and in-
congruous, (93)

A "Bit of Scottish folk-lore:
“when a snowy owl 9 zhauat;) the neighborhood
of a home, soms one in it w L JRP

“Comes the lowly Owlst, bearing death to broken
heartss

And he haumts the house vhencs sorrow

Never more departs.

Bound the cot, on noiseless pinion

Flits the unkin bird;

And the dying wife has seen %,

And her soul is stirred.

tWelcome,' says she, 'well I ken thes,

Phéntom bird of snowp

Thou hast come to call my spirit,

And I gladly go.!

%, ...7ull of melancholy dreamings

Broods he /the owl/ all alome.” (94)

in Eagliah folklore the barm, or screech owl is spe-
cially invested with supermatural power, and it is probable
that the Irish "Banchoe' superatition had 4it¢s corigin in the
. Borrifying cry of this species." (98)
. We have, with all the information gathered up to now,
encountered sufficiemt interpretation to prepare us for a more
cpecialized study imto the field of scientific owl-lore. We
feel that we can mow approech the subject of owls im alchem-
ical literature. Figure #7 is from a curious work by Heinrieh

Khunrath entitled s pub-




Was HeiffnFacteln/ Siechee oder
Brilln /
Wari bie Lente niche feben wolle.

=,

Khunrath, 1615

(;g ﬁ. 7 dw‘tefj tdgar Filts S‘--'hv. L‘Ly‘yj
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lished in Medgeburg, 1599?%?{1- figure iz found as tailpiece
in this publication and contains Me dark ssying "Was helffn
Packeln/ lieohte oder brilln/ man die leut nicht sehem wolle."

In 1609 Heimrich Khunbath published his Amphithestrum
apdentiae AR g (amphitheator of Etermal Wisdom) in which
sn owl flapked by two torches and camdles is to te found, (87)
in wvhich the saying is, "What good are torches, light, or
spectacles, if folk won't seel® In 1708 Heimrich Khunraih's

. = $ \Sf
Pabittheoldiic "Yom Hylealischen, &, Pri-Materialischen,
Eatholischen oder Allgemeines Natiiriichen Cluos der ¥atur-

@S péi‘ne

genkissem Alchymaie wnd Alchymisten"Jin Frankfurt, in which as
frontisplece is againm am owl flanked by torches, with candles

at its sides., Yet the poem accompanying it has been comsider~
&bly expanded to fourteen lines and & Latin motto is included,
VOLENTI WOM YIT IMYURIA, (Mo wromg arises to ome consenting.)
The posm reads as follows:

"Was helffen .

Vell jedermenn nach seis en

In der sngstliich sucht, .
Baz3 i 8 HERPZ im Leibe puchtl

Pr suche$ awmar die ereuts und quer,
BElleine NIUEPS das findeter,

nd setzte er auf alle %
Weil or mur thut nach seinem Willen,
£o wvvird er doch nicht treffen an

Pie WAHRHFIT, so erfreven kan,

Versuchs, und 1lis das mit VYRTTAND,

Und tapp nicht blindlings nach der WAND,
Gebrauch recht FACKELN, LICHY und BRILLYN,

Figure No. 8 is a reproduction of this drawing?“k)lt is ~
to be noticed that the fir:st drawing is extremely simple im its
development. The drawiu has shadow on the left side, and the
feathers on the owl are poorly drawn. PThe owl itself is very
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flad. Portions of it are not drews clesrly. Its besk is to-
wards the left. The candslebra are exceedingly primitive,
ﬁilc the pecond drawing, although more sigply shadowed, is
more effective. ¥he shadowing in this is to the &gks right
in all the objects, The torches are held in both drawings by
the fingers of the clawed animel. The candelabra here are
more ohbor#tu, yot still simple, PThis drovimg seems Bo have
boen made from the first ons with a elear intentiom %o ﬁpron
upon it. GScmchow we cannot help fealing that the second was
traced from the first and then improved., %he deak in the
sscond therefore points towards $he right, and the motto-holder
at the feet of the ovl has been comverted = into a fragment of
a stome. In both drewings the lefd candle is slightly off
center from the csmielabra.

In 1967 a book "Fuaff curieuss R Traptitlein" was
pudlished in Prankfurt and Leipsig, and oomtained withim its
covers a work by “imouymum von Sehwartsfuss®(a pseudomyis, un-
doubtedly) entitled "Brunnen der Weisheit und Evkihntiss der
Batur...." Ia the laster work, figure 2, as & taillpiscs,
appesrs. It is sgsinm our friend, the bespestacled owl, tlankedht
rather smaller torches (duraing less fiercely and smoking
quite 2 bis), bordered by awkward candelabra, with the left
candle again off cemter. The owl iun this perticular drawing
is Tacing fromt, end at his feet the stone, which adorned the
previous drawing, has become s shell that extends to the fromd
in a small depression on the ground,surrounding the owi with
2 branch of lesves and fruis to cach side, end extending up o
the smoke of the torches, The vegeftation in this drawing is
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mick to the rear of the owl. This tailplece is quite small
and is preceded by & new modification of the original verse:
ki "Tie Fackeln, Licht und Brillin diesem Werek nicht
’

:;n:iigtizig’::Q:ex§£i££h:;§e::::fiedf:t:: g::;?’

Fast du vor deine Muk nur Sehoden zum Gewinm." (98)

Ia Berlin im 1771, ¥ans von Osten wrote "Bine Groscse
Hersstarkung fur die Chymisten....® in which again we find
our allegoriesl drawing ss a frontispiece to his Ibrk(tignre
10). (29) Here we £ind the owl nch improved as far as 1¢s
natursl appeersnce iz concerned, with only the long tufts of
festhors in the head similsting hebwe, being exaggerabed.
There i3 a cpmnsiderable amount of shading in the whole draw-
ing, espeecially upon the body of the owl, which gives a
particularly weird affect. We find the owl ztering almost
frountwise, although with a slight angle to the left. The
background, carndle, and candelabra shadowing id %o the right
on the right side and to the left on the left side ¢f the
plcture. %The saying 1s the same as the original, and 1s
sounted in an especially becoming I'rame of late design. The
most importamt additioam to this drawing as compared to the
previous ones is the presence of the sun in the upper center
of the picture with rays beaming in the backgeound. The sun
is here drawpn with a mouth snd nose. The rest of the face
does not show, as probably the drawing was cut down from its
original size to give the owl a larger share of attentiom.

The candelabra are very elaborate and gastefully ornamented.

In all, thisg last drawing is by far of 2 more advamced stylis-

tic degign and undoubtedly was the result of clossr cbserva-
tion and clesrer ebjeck in mind, VWhile the first owl(Pigus,

:
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7} 4s a saricsture of an owl, figure 8 is only a slightly ex-
sggerated drawing of ons, and figure 10 is a very accurate
depiction of the common Puropean owl.

The first three owls have a restful, dignified, and
beneveolent appesrence. The last one, although a2 bit welrd,
8till does not give an eerie, fatal effect. Undoubtedly the
authors of the drawings had in mind only some of the attributes
and symbolism of the owl.

It 1z possible that none of these four owl drawings
are originel, mor the sayings which sceompany them, As we
shall see later, the Greeks gsve the ovl some symbolic meanings
which are not fer from the plausibkle msanings epplicsble to
the owl drswings 4n these alchemical publications. Could it be
possible that come obscure and forgottem Greek artist was the
real originator of the representatiom of an owl flanked by
torches end gandles?

It may be possible that the owl as a symbol in al-
chemical literature comes as a further fndicstlion of man's
emerging from the middle agez towards a period of greater en-
lightenment, vitel curiosity, snd concern with knowledge.

The torches in the afore-mentioned drawinges rather tend to
strepgthen thie theory, and may perhaps be interpreted as
gdditional tools in the study of salchemy.

Yot 4t i3 poscible that theze allagorical drawings
may, without the intemtior of the suthors, express the position
of the slchemizt towarde the world, with the alchemist being
represented By the owl, and the spectacles, torches, and can-
dles appesring as his devices against intolerance, superstition,
and above all, ignorance.
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Other owls appear in urevings of aicnemical books, al-
though the owls are not as large nor as prominent in the picture
as those described already. As a rule, some appear mext to re-
presentations of Pallas Athene and in drarings in which the owl
is only symbolizing its own species. Among tnese, "The Hermetic
Husewm" has a handsome title page bearing name M, Merion. This
book ¥ published by Lucas Jemnis at Frankfcort in 1825 with 483
pages and a revised editionm with 8835 pages, L:sued in L6678 at
Frankfort. (100)

The following paintings also have owl: in them: *The
Fitch of Endor Bvoking the prophet Samuel", by Johamn Heimrich
Schonfeld (101), ®Reading the Black Book® by Franz won der
Wyngsert (102), and"Bepartuse for the Sabbath® by Quewerdo,
engraved by Maleuvre (103).

The author of @he book entitled Witcheraft, Magic, snd
Alchemy (104) states, "¥hree creatures only are shown, toad,
owl, and cat, and these are inseparable companions of every
witeh," Furtherwazs on he adds, "An owl seen im attendance upon
all witches has no very definite province." (105)

"In Southern India, according to Thurston (quoted by
Leuffer) the same dread prevails, and there the natives inter-
pret the birds' cries by their number, much as they did those
of crows. 'Ome csuch screech forebodes death, etec. and nine
signify favorable results.'" (108)

"Worshipped by sorcerers among the Msnominee Indians
(Bastern lisconszn) ‘who believe they can assume the shape of
an owl, and can in this disguise attack and kill their encmies, '™
A *The tucur (owl), chan, or cumatz (serpent)....fin
Maysn-Quiche lorgl...are other animsls whose nrmes are applied
to . rominent families or tribes in these nearly related myths.

!h;_yyiests and rulers also assumed frequently the names of an-
tmals, and souc pretende’ %o be able to transforym themselves into
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them at will.® (108)

(In Yucstan] "the owl is looked upomn as an uncanny bird,
preceging desth or disease, if it alights on or eveam flles over
a house.* (109)

In the period we have just discussed there are many
@ore drawings and cuotetioms referring to the owl, yet 1t is
dubious that their inclusiom would give more light in our search
for the trend that did develop in the previous periods covered
in our work. Because the human mind seems to run from one ex-
treme to another in its search for em wnderstanding of nature,
i1t should hardly surprise us to find k&t the antithetical
poinss of good and bad as symbols for the owl are used regard-
less of date and age. They are logically, therefore, repeated

in this period, although with a great amount of intermingling.

We have tried to gather some of the available infor-
mation concerning the owl in the period of he Middie mges, from
about the year 500 to 1500 A.D. The followipg quotations should
cast further light upon the -opives and purposes of the owl's
use in alchemical publicaticns.

"Pfhe Owl sand the Nightingale®" is a middle Fnglich
poem generally aceredited to Nicholas de Guildford of Dorset-
shire, Fogland, lute in the thirteenth century, although its
authorship has never been irrevocably established as defimite.
Containing two thousand lines of octosyllable riming couplets,
the work was known as & debate, a form popular and typical of
the period. The discussion concerns the relative merits of
each of the two birds, each one evidently symbolic of a group
ip Englamd, with the post fevoring the owl, althougn actually
the debate ends dn & (raw, with neither side vietorious., This
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vork is one of the best of its day, yet %o us of the present
its very ergumentative qualities reflect the immaturity of the
period im whieh 4t was written. (110)

wChaucer says, "The owl bripgs tidings of desth.'®
(111} or, ir the langusge ol his day: *¥hus Cheucer, in
his Parlisment of Foules, mentions, ‘The oule, that of feth
the bode bringeth.'®  (L12)

witeheraft was 4n high repute gnd very widespread
during the midile ages. I%ts concern with the owl even then
is evidenced by the following:

“I know on the suthority of (a] Shetlend witch, that
the ¥atyogle Owﬂ is the inhabitant of another world in
disguice.” 113)

®The owl wacs the favourite bird inteo which witches
trensformed themcelvec, so that they could earry on their ne-
farious practices by night.” (114

The perlod of the middle ager was further typified
by its deep concern with religlon. Ites atitudCesphsgized =
theory of faith.

*In the middle agers theze cymbolitms, which scem to
ur farfetchcd and obscure, vere constantly referred to im ser-
wons and in sacred end profane literaturs,ac well as in common
dizcourse, and appesr, therefore, to have been generally un-
derstood, so that & pacsing allucion to them in a book or adiress
wasr:ssuged to be intelligible without further comnent.a'fhua
we £ind in e Latin poem published by Tu Meril in his Podtics

z; ine

35 nes feures au XII® sidcle,p. 181,
g%?ﬁ%figsahrist 1c sa ® have been put te death by OWlS —mmm

withristues & noctulds detus supplicio.!
THis 1s, however, a figurative exprescion for the Jews,who,
in the Phvesiologus, are compared to the nyctieorax, nlght-raven
or owl, which cannot endure the presence of the sum,---"(118)

Chrictian art of the period 4s also rich in owl lore.

"In religioms art the owli ic associated with the idea
of mourning and desolatiom. 'The owle batokeneth alwales scme
nheevie newes, and is most esmrable and accursed. Fe keepeth
ever in the deredts, and is the verie monscter of the night,
peither crying nor singing out cleare, but uttering a certaine

heavie grone of dolefull moning. Therefore if he be seene
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within cittlies or